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There is a considerable difference in the scope of material to be discussed in the two 
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ence and an intriguing reception history should have a companion where these aspects are 
adequately covered. But the volume as it stands now should have included the word 'reception' 
in its title.
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mended for its clarity. Interesting but not as clear in their content or style are the chapters by 
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Lucretius and the history of science.

Kenney's chapter on language and style is good, but is more about style than language, 
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cretius' taste for archaism or other aspects of his language would have been discussed in more 
detail. The absence of such a chapter is probably a by-product of the volume's policy to be (to 
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natural result of the varying range of materials covered by the individual chapters, but more 
editorial guidance might have rendered them more useful down the line.

The ambitious goal of these companions means that not all chapters will satisfy all po-
tential users, but some of them do, and all will probably satisfy at least some of their potential 
users.
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ground of the Odes. Lyons then turns his attention to the question of whether Horace was also 
a composer of songs. He highlights the hypothesis that Horace's Odes were originally songs, as 
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twentieth century. Lyons also wants to point out that Horace was not musically illiterate, bas-
ing his statements mainly on the references to music and musical instruments that occur in the 
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